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Inclusive sense
Using the power in the expression from hand-contact improvisation as a clue
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Abstract: Co-creative activities can only be achieved when equal reciprocity is emerged between heterogeneous, diverse
people. For that purpose, it is necessary to have a realization of the field (ba) that encompasses the differences as they are.
It is a kind of feeling that bridges between things and matters or explicitness and implicitness implicit which can be
inspired by cultivating the field (ba). From such standpoint, the study looks at the function of inclusive sense which
supports co-creation, using the experimental study that focuses on power in the expressions from hand-contact

improvisation as a clue.
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Each person wipes
her/ his mirror by
her/himself.

Mode2 :
Two persons look
into what lies

Mode4 : Mode5 :
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Mode3 :
With a brush, two persons
draw an abstract painting.
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Fig.1 Deepening stage of relation through hand contact

improvisation.
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Fig.2 Measurement system of hand contact mprovisation.
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Situation of co-creative expression [|Situation of non-co-creative expression
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Fig.3 Comparison of co-creative hand contact inrovisation

and non-co-creatice hand one.
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Fig.4 Relationship between phase difference and

expressional jerk with force changes.
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Fig.5 Relationship between laminar phase and burst phase in
changes of force.
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